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BAMT-05/301 

rky foKku 

dyk esa Lukrd ¼ch0,0&10@12@16@17½ 

r`rh; o’kZ] ijh{kk&2019 

 
Time: 3 Hours     Max. Marks: 80 
 
Note:- This paper is of Eighty (80) marks divided 

into three (03) Section A, B and C. Learners are 

required to attempt the question contained in these 

sections according to the detailed instructions given 

therein. 

uksV%& ;g iz'u&i= vLlh ¼80½ vadksa dk gS tks rhu ¼03½ 

[k.Mksa d] [k rFkk x esa foHkkftr gSA f”k{kkfFkZ;ksa dks bu 

izR;sd [k.Mksa esa fn, x, foLr`r funsZ'kksa ds vuqlkj gh iz'uksa 

dks gy djuk gSA 
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Section-A ¼[k.M&d½ 

(Long Answer Type Question)¼nh?kZ mÙkjh; okys iz'u½ 

Note:-  Section ‘A’ contains four (04) long-answer-

type questions of Nineteen (19) marks 

each. Learners are required to answer any 

two (02) questions only.    (2×19=38) 

uksV%& [k.M ^d* esa pkj ¼04½ nh?kZ mÙkjh; iz'u fn;s x;s gSaA 

izR;sd iz'u ds fy, mUuhl ¼19½ vad fu/kkZfjr gSaA 

f'k{kkfFkZ;ksa dks buesa ls dsoy nks ¼02½ iz'uksa ds mÙkj 

nsus gSaA 

1. Explain with detail, the development of 

Indian music in medieval period. 

e/;dky esa Hkkjrh; laxhr ds fodkl Øe dks 

foLrkj ls le>kb;sA 

2. Discuss about the importance of Tal in 

Indian classical music. 

Hkkjrh; “kkL=h; laxhr esa rky ds egRo ij ppkZ 

dhft,A 
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3. What do you understand by ‘solo’? Explain 

with detail the sequence of solo vadan. 
Lkksyks vFkok ,dy oknu ls vki D;k le>rs gSaA 

lksyks oknu ds Øe dks foLrkj ls le>kb;sA 

4. Which gharana has important role in the 

development of Tabla vadan, give your 

views. 
rcyk&oknu ds fodkl esa fdl ?kjkus dh vga 

Hkwfedk jgh gS] vius fopkj O;Dr dhft;sA 

Section-B ¼[k.M&[k½ 

(Short Answer Type Questions)¼y?kq mÙkjh; okys iz'u½ 

Note:-  Section ‘B’ contains eight (08) short 

answer type questions of eight (08) marks 

each. Learners are required to answer any 

four (04) questions only.      (4×8=32) 

uksV%&  [k.M ^[k* esa vkB ¼08½ y?kq mÙkjh; okys iz'u fn;s 

x;s gSaA izR;sd iz'u ds fy, vkB ¼08½ vad 

fu/kkZfjr gSaA f'k{kkfFkZ;ksa dks buesa ls dsoy pkj ¼04½ 

iz'uksa ds mÙkj nsus gSaA 
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1. Present the comparative study of margi and 

Dessi Sangeet. 

 ekxhZ rFkk ns”kh laxhr dk rqyukRed v/;;u 

dhft,A 

2. Give the feature of karnatak tol padhdhati in 

short? 

dukZVd rky i)fr dh fo”ks’krkvksa dks la{ksi esa 

le>kbZ;sA 

3. Give the life sketch of Ustad Aphak Hussain 

khan and Pt. Veeru Mishra. 

mLrkn vkQkd gqlSu ,oa ia- oh: feJ dk thou 

ifjp; nhft,A 

4. “Dhatrakadhi, Kitkal, Gadigan Dha”. Do the 

composition of simple tihai are each in 

pancham sawari tal and Adachartal. 

**?kk=df/k fdVdy xfnxu ?kk** mijksDr cksyksa ds 

vk/kkj ij lokjh rky rFkk vkM+kpkjrky esa ,d&,d 

lk/kkj.k frgkbZ fyf[k;saA 
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5. Write laykari of Ada in Tilwara tal and 

Layakari of Tigun in Basant tal in both are 

Avertan.  

fryckMk rky esa vkM+ rFkk calr rky frxqu nksuksa 

 dks ,d vkorZu esa fyfic) dhft;sA 

6. Basis on the Principle of Tal Constructions, 

do the compose any two tats. 

rky jpuk ds fl)kUr ds vk/kkj ij fdUgha nks rkyks 

dh jpuk fdft;sA 

7. Which Gayan Shilli has used for 

Deepchandi Tal and dhamar tal? Give the 

introduction of both Gayan shelli in short. 

nhipUnh rky rFkk /kekj rky ds lkFk dkSu lh 

xk;u “kSyh dk iz;ksx gksrk gS\ nksuksa xk;u “kSfy;ksa 

dk laf{kIr ifjp; nhft;sA 

8. Give the description of Tal Vadyas using for 

folk music in shortly. 

Ykksdlaxhr ds fy;s iz;qDr gksus okys rky ok|ksa dk 

laf{kIr esa o.kZu dhft;sA 
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Section-C ¼[k.M&x½ 

(Objective Type Questions) / (oLrqfu"B iz'u) 

Note:-  Section ‘C’ contains ten (10) objective type 

questions of One (01) marks each. All the 

questions of this section are compulsory.

       (10×1=10) 

uksV%&  [k.M ^x* esa nl ¼10½ oLrqfu"B iz'u fn;s x;s gSa] 

izR;sd iz'u ds fy, ,d ¼01½ vad fu/kkZfjr gSaA bl 

[k.M ds lHkh iz'u vfuok;Z gSaA 

Fill in the Blanks / fjDr LFkkuksa dh iwfrZ dhft,A 

1. ___________ Thun Thun Tit 

___________A Fkaq A Fkaq A frV 

2. Ustad Haji Vilayat Khan belongs to 

__________ gharana.  

mŒ gkth foyk;r vyh [kk¡ ___________?kjkus ds 

FksA 

3. There is the Matra kal of Guru 

____________ in karnatak tal systems. 
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dukZVd rky i)fr esa xq: ek=k dky 

________gSA 

4. First Artist, Honoured from Bharat Ratna 

was __________. 

Hkkjr jRu ls lEekfur izFke dykdkj 

___________- 

5. Navhakka is the feture of ______________ 

Gharana. 

uogDdk ___________?kjkus dh fo”ks’krk gSA 

 Answer in “Yes” or “No” 

gk¡ vFkok ugha esa mRrj nhft;sA 

6. Pt. Kudau singh Maharaj was a famous 

Tabla player. 

ia- dqnÅ flag egkjkt ,d izfl) rcyk&oknd FksA 

7. Kayada is played of Tisra Jati in Baharas 

Baj. 
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 foL= tkfr dk dk;nk cukjl ckt esa ctk;k tkrk 

gSA 

8. Number of Margi tal is five in Bharat Natya 

Shastra. 

Hkjr ukV~; “kkL= esa ekxhZ rkyksa dh la[;k ikWap gS 

9. ‘Bant is the feature of Banaras Gharana. 

ck¡V cukjl ?kjkus dh fo”ks’krk gSA 

10. Ustad Akram khan is a famous Tabla 

 Player is Delhi Baj. 

mŒ vdje [kk¡ fnYyh ckt ds ,d izfl) rcyk 

oknd gSaA 

 

***** 

 

 


