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Note : This paper is of sixty (60) marks containing three 

(03) sections A, B and C. Learners are required to 

attempt the questions contained in these sections 

according to the detailed instructions given therein. 

uksV % ;g iz’u i= lkB ¼60½ vadksa dk gS tks rhu ¼03½ [k.Mksa 

^d*] ^[k* rFkk ^x* esa foHkkftr gSA f’k{kkfFkZ;ksa dks bu 

[k.Mksa esa fn, x, foLr`r funsZ’kksa ds vuqlkj gh iz’uksa ds 

mŸkj nsus gSaA 

Section–A / [k.M&d 

(Long Answer Type Questions) / ¼nh?kZ mŸkjh; iz’u½ 

Note : Section „A‟ contains four (04) long answer type 

questions of fifteen (15) marks each. Learners are 

required to answer two (02) questions only. 

uksV % [k.M ^d* esa pkj ¼04½ nh?kZ mŸkjh; iz’u fn;s x;s gSaA 

izR;sd iz’u ds fy, iUnzg ¼15½ vad fu/kkZfjr gSaA 

f’k{kkfFkZ;ksa dks buesa ls dsoy nks ¼02½ iz’uksa ds mŸkj nsus 

gSaA 
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1. Discuss on the historical development of Indian Music 

from Ancient to Medieval Period. 

izkphudky ls e/;dky rd Hkkjrh; laxhr ds ,sfrgkfld 

fodkl ij ppkZ dhft,A 

2. Write the notation of Vilambit Khayal in any one Raag 

of your syllabus with two Alap and two Tans. 

vius ikB~;Øe ds fdlh ,d jkx ds foyfEcr [;ky dh 

Lojfyfi nks&nks vkyki o rkuksa lfgr fyf[k,A 

3. Write about the life sketch and musical contribution of 

Ust. Amir Khan and Girija Devi. 

m- vehj [kk¡ rFkk fxfjtk nsoh dk thou ifjp; rFkk 

lkaxhfrd ;ksxnku ds fo”k; esa fyf[k,A 

4. Express your views on any one of the following topic : 

(i) Importance of music in human life  

(ii) Employment and music 

fuEufyf[kr esa ls fdlh ,d ij vius fopkj O;Dr dhft, % 

(i) ekuo thou esa laxhr dk egRo 

(ii) jkstxkj vkSj laxhr 

Section–B / [k.M&[k 

(Short Answer Type Questions) / ¼y?kq mŸkjh; iz’u½ 

Note : Section „B‟ contains eight (08) short answer type 

questions of five (05) marks each. Learners are 

required to answer four (04) questions only.  
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uksV % [k.M ^[k* esa vkB ¼08½ y?kq mŸkjh; iz’u fn;s x;s gaSA 

izR;sd iz’u ds fy, ik¡p ¼05½ vad fu/kkZfjr gSaA 

f’k{kkfFkZ;ksa dks buesa ls dsoy pkj ¼04½ iz’uksa ds mŸkj nsus 

gSaA  

1. Write about the origin and development of Dhrupad. 

/kzqin dh mRifŸk ,oa fodkl ds fo”k; esa fyf[k,A 

2. What do you understand about Suddha, Parmel 

Praveshak and Sandhiprakash Raag. 

‘kq)] ijesy izos’kd ,oa laf/kizdk’k jkx ls vki D;k le>rs  

gSas \  

3. Write short notes on the following : 

(i) Naad 

(ii) Jatigayan 

fuEufyf[kr ij laf{kIr fVIif.k;k¡ fyf[k, % 

(i) ukn 

(ii) tkfrxk;u 

4. Write the introduction of Raag Desh with Aroh, Avroh 

and Pakad. 

jkx ns’k dk ifjp;] vkjksg] vojksg rFkk idM+ lfgr 

fyf[k,A 

5. Sa Ga Sa, Ga Ma Pa, Ga Ma Ga Sa. Identify the rag 

and write the introduction with Aroh, Avroh and 

Pakad. 

lk x lk] x e i] x e x lkA jkx dks igpku dj bldk 

ifjp; vkjksg] vojksg ,oa idM+ lfgr fyf[k,A 
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6. Write the introduction and Theka of Roopak or Jhaptal 

with the Layakari of Dugun and Chaugun. 

:id vFkok >irky dk ifjp; ,oa Bsdk nqxqu o pkSxqu dh 

y;dkjh lfgr fyf[k,A 

7. Write short notes on any two of the following : 

(i) Sadra 

(ii) Sargam Geet 

(iii) Lakshan Geet 

(iv) Gazal 

fuEufyf[kr esa ls fdUgha nks ij laf{kIr fVIif.k;k¡ fyf[k, % 

(i) lknjk 

(ii) ljxe xhr 

(iii) y{k.k xhr 

(iv) xty 

8. What do you know about Poorvangvadi and 

Uttarangvadi Raag ? 

iwok±xoknh rFkk mŸkjkaxoknh jkx ls vki D;k le>rs gSa \  

Section–C / [k.M&x 

(Objective Type Questions) / ¼oLrqfu”B iz’u½ 

Note : Section „C‟ contains ten (10) objective type 

questions of one (01) mark each. All the questions 

of this section are compulsory. 
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uksV % [k.M ^x* esa nl ¼10½ oLrqfu”B iz’u fn;s x;s gSaA izR;sd 

iz’u ds fy,  ,d ¼01½ vad fu/kkZfjr gSA bl [k.M ds 

lHkh iz’u vfuok;Z gSaA 

Fill in the blanks : 

fjDr LFkkuksa dh iwfrZ dhft, % 

1. There are ..........matras and ........... Vibhag in Dhamar 

Taal. 

/kekj rky esa 
-----------------

 ek=k o 
-----------------

 foHkkx gksrs gSaA 

2. ........... Taal is played with Thumari. 
----------------- 

rky Bqejh ds lkFk ctkbZ tkrh gSA 

3. That of Raag Vibhag is ............. . 

jkx foHkkx 
----------------- 

FkkV dk gSA 

4. Vadi and Samvadi of Raag Bageshree is .......... . 

jkx ckxsJh dk oknh ,oa lEoknh 
----------------- 

Loj gSA 

5. Kramik Pustak Malika is written by ............... . 

Øfed iqLrd efydk 
----------------- 

}kjk fy[kh xbZ gSA 

Indicate whether the following statements are True or False : 

bafxr dhft, fd fuEufyf[kr dFku lR; gSa ;k vlR; % 

6. The Thaat Raag Desh is Khamaj. (True/False) 

jkx ns’k dk FkkV [kekt gSA   ¼lR;@vlR;½ 

7. Indian Music is melody based. (True/False) 

Hkkjrh; laxhr esykWMh iz/kku gksrk gSA  ¼lR;@vlR;½ 
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8. Kajari is Shringar Rasa dominance Vocal style. 

(True/False) 

dtjh Ük`axkj jl iz/kku xk;dh gSA  ¼lR;@vlR;½ 

9. Thaat of Raag Bageshree is Kalyan. (True/False) 

jkx ckxsJh dY;k.k FkkV dk jkx gSA  ¼lR;@vlR;½ 

10. All Shuddh Swars are used in Raag Vrindawani 

Sarang.   (True/False) 

jkx o`Unkouh lkjax esa lHkh Loj ‘kq) iz;qDr gksrs gSaA 

    ¼lR;@vlR;½ 
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